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A COLLEGE FOR THE TRAINING OF PROFESSIONAL MUSICIANS • OFFERING COURSES
FOR THE DEGREES, BACHELOR OF MUSIC • AND BACHELOR OF MUSIC EDUCATION

FOUNDED 1895

1014 SOUTH MICHIGAN AVENUE • CHICAGO, ILLINOIS • 60605

Intensive professional training combined with general educational courses
given by the University of Chicago
MEMBER OF THE NATIONAL ASSOCIATION OF SCHOOLS OF MUS I C

Purpose
It is a conviction of those who direct the activities of the Sherwood Music School
that music is one of the important cultural pursuits of the human race. Music study
fosters intellectual and aesthetic growth. Musical skills provide creative and emotional
outlets. In common with other arts, music encourages a personal orientation toward
idealism, and is a source of spiritual enrichment.
It is the primary educational objective of the Sherwood Music School to prepare
young people to make the values of musical art widely available to contemporary
society in the three fields of performance, teaching, and composing.
Through testing, counseling, and instruction, the School seeks to discover and
develop each student's musical capabilities, whether these he in the field of performin g,
or of teaching, or of composing. To this end, courses are given in Piano, Voice, Organ,
Violin, Cello, and other orchestral instruments; in Conducting; in Methods and
Materials for Music Teaching; in supervised Practice Teaching; and in Composition
and Orchestration.
The general musicianship of Sherwood students is strengthened through studies
in such subjects as Harmony, Ear Training, Counterpoint, History and Literature of
Music, Form and Analysis, choral singing, and orchestral playing.
In addition to this professional training, each student receives a general education
sufficiently broad so that he may become an effective participant in our American
community life. Each Degree curriculum includes eleinents designed to form a nucleus
of liberal arts awareness and appreciation which will expand with the individual's
experience and maturity after his graduation, because of a thorou,ghly aroused sense
of intellectual curiosity and alertness.
The School's purpose as to general education is accomplished with the cooperation
of the University of Chicago at its instruction center in downtown Chicago. The
students' core of academic studies includes a year of instruction in English; essent_ial
aspects of the Physical Sciences, Biological Sciences, Social Sciences, and Humanities;
offerings in Modem Languages for Voice majors; and courses in Education for students
who are majoring in Public School Music.
· The specialized professional training offered by the School in combination with
these academic studies produces graduates who are competent and able to assume
responsibility as professional musicians and as citizens.

Chicago's famous Lakefront skyline. The enlarged view in· the
circle at the left shows the Sherwood Music School Building.
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Calendar
Registration .for Fall Semester: September 17 and 18. First day of Fall semester: September 19. (No classes on Friday or Saturday following Thanksgiving.) Christmas vacation: December 20 through January 4. Last day of Fall
Semester: February 5.
First day of Spring Semester: February 6. (No classes on Good Friday, or on
the Saturday and Monday following. No classes on Memorial Day.) Last day
of Spring Semester: June 17.
Note: Vacation a nnouncements do not apply to classes taken concurrently at
the University of Chicago. Students will be held responsible for attendance of
these classes in accordance with the schedule announced by the U niversity in
September.

Faculty
LEO PODOLSKY, renowned \•irtuoso, Ho nor ary Vict:-Presidl'nt of the Sd1ool, Arti~t
Tead1cr of Pia110 . Pupil of Geor!!;e Lalew i t"Z. Soloist with Chicago, Detroit and Los
A n~dcs Symphony Orchestras; redt a h in
New York, & stuu, Cuicago, and other
American. European and Orient al centers.
Cliicago Tribune; " One of the few and
rare 1>erso11alities in music." Edito r of nHl.ny
piano repertoire volumes.

L E.ON ROSf.NBWOM, Dean of the
School, Arli~t T eacher of Piano. Pu pil of
the world-famou~ Artur Sd rnabel. Teacl1cr
of Theodore Lettvin. Formerlr member of
faculty of Neues Konservato rium (Ber li11).
Redials in t he nrnsk centers of Germany,
France, England , a nd the United States.
Cliicugo Daily News: "One of the most
admirable inlluem:es brought to bc<1r upon
Chica~o's musk in man~' ~'ears."

H ERBERT HEN/ SON, Artist Teacher of
Piano, has won a place a t110 11g lead ing
pianists by h is recitals in Sou tl1 America,
and in the United States. Grad uate of
National Conservatory, Bueno s Aires; pupil
of the renowned Lalcwicz. Critics refer to
him as " one of t he most in terest ing 1>ersonalities among Argenliuc pianists," a nd rct•ognizc in his playing .. a perfection beyond
d if,tita l prowess.' ·

EL SE HARTllr\N ARF.N DT, Ho norary
Vi0e-Presicle nt of the School, Art h t Teacher of Voice . Rc1,:cived early training from
her fat her, Dr. Hans Ha rthan. H er later
!cachcrs were Bianchi, Rueckbeil-Hiller,
Drcs., \cr, and Raabe. Renowned as concert
a nd oratorio singer i ll Enrope, South J\meriea, a tcl United States. Soloist with A1>1xillo Club, a ml Ph ilade lphia, Clevehtnd
<HI(\ Chica~o Orchestras.

M A RIA HUSSA, Art ist Teacher of Voice
a nd director o f tl1e O pera C lass, fonncrl}'
leading soprano in 0 1>eras of Berlin, H amburg, Vienna , and in lii·letropolitan and Chicago Opera Companies. Centers iu which
she has wo n acclaim include Paris, f\Iilan ,
Li sbon , Salzb urg. Numero us of herst11d c11ls
have wo n success in o pera and co nlX'rl,
incl ud ing Cloriu Li nd , guest st;1r of Euro pc1111 opcrn 00111 pani~ .

BURTON \VH EELER KOSM EN. Arfot
Tc:1cl1cr or Voice. lo.faster' ~ De~ree from De
Paul Universit y. Former me mber of t lic
Metropolitan Opera Com pau~'; tenor of
J a111e., Melto n '.., Q uartet; role!; in Broadway
produ ctio ns of Flcde rmuu:1 anti Paint l'our
\Vagon; five seasons of ~10.::k .i n Nori h Sho re
Mu., ic Thet1ter; Jeadiu~ roles in Detro it
Li ~ht Opera and Kansas Cit}' Li~ht Opera.
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HERBERT L. WHITE , ]R ., Art ist Tcai;her
of Ori.:an , ori.:anis l of Fir st Chur ch of Chri st ,
Scientist , O ak Park . P.npil o f Piche, Douglass, Wil so n . Bachelor 's Degree from Ql-,erli11 , ~.hstcr 's :rnd Doctor's Degrees from
Indiana Unive rs it~· . l'r e\'iou s t eaching enga1icmcnts at Indiana Un ivers ity, at DePauw, at Central Wasl1iugto11 Co llege, and
Iowa Stat e Teachers' College Nume rous
recitals a11d rad io programs

EDGAR MUENZER, Artist TcacherofVioli11, widel y kno wn rcdla li sl , membcr of t he
fi rst \'iolin section o f Chica go S)•mpho n)'
Or chestra . Founder o f Muenzer Qua rtet
and Alh taire Trio, member of Chicago
Strings and Symphon y StringQuartet. While
in military ser,,,ice, li e appeared fre11ue nt ly
a s soloist wi th Air Force Symphony, was its
conce rt-mas te r on European tour. Solo ist
with numc rous on:hest ras.

FWHENCECRANDI.ANDCALA]IK..IAN,
disliuguishcd American composer , Artist
Tea cher o f Co mposition . Pupil of Lutkin,
O ldbcrg , Saar, Borowski , Rubin Goldma rk,
and Noelle. Composer of a long and . . ari e<l
li st of choral and instrume11t al works includ i1/k the Sym11lionic Interm ezzo which
won NBC Aw ard and was intcn H1lio nally
bro adcast. Orche stral work s performed by
leading symphoni es .

BERNARD FISCl/ER, Arti s t Tea che r o f
Vio lin and Vio la, ledurer on Music Education Methods. Master of A rt .~ Degree from
Unh·er sily o f Chicago. Pup il of Alexander
Sebald . Author of Strini.;: metltO<ls boo h
a11 d eludes issued by leading publi shers .
Concertized as \' io lio;t tl1ro ughout entire
country; fornwrly 111c mbe r, Kansas Cit)"
Ph ilharmo nie; me mbe r o f c(l ito rial 00 111 mittee of American Mt:sic Teacher.

G I ULIO FAVA/HO, teac her of Piano, Conducting, Ensemble, Theory: condu cto r o f
Sherwood Symphony O rchestra and Chorus .
Ass istan t conductor of Chicago Lyri c Opera .
Cond u cted on tour of Cramer Opera Festi\'al. Seveu performan(.-es of Barber of Set;i//e wi t h Nico la Mo seo na , famous ba ss . in
t he cast. Pi ano recitalist , symphony:i;oloist.
Mas ter's Degree, Sherwood ;\lusic Schoo l.

/l ALPfl SUN DEN, tea cher o f Organ and
Theory; Examiner of the Extension Depart ment . Master' s Degree graduate of She r·
wood Music School. Organist of St. Pau l
Community Church in Homewood, lll inoh;
ha.s a lso servt.."<I Addison Street Bap ti st
Chur ch, Lake,,, iew Presbyte ri an, and Fai th
United. Many oq,an reci tals. cliam bc r music
en gagements . Studied Theory and Com1l0sition under Radie Britain .

Orchestral in8trumcnts are taught by members of the Chicago Symphony Orchestra and
by otlwrs who hcioc achi eved e qual d istinction as players: William Babcock., Stanley
Davis, Rudolf F'ahsbentfer, Bernard Fischer, E.arl Hoffman, lle/cn Kotas, Edgar Mt:e nzer,
j ohn Raitt, James Ross, j erry Sirucek , josefZverov .

ALDIS TRNKA, Art ist Tcaclier
:>f Cello. f\Iember of Chicago
Symphony O rchestr a. Pu pil of
Bogumll Sykora, Enge lberg Roentgen , Alfred Walleos le in. Soloist w ith Chkago Svm iifio n)";
manr o ther so lo and chamber
music engageme nt s.

I

STANLEY DAVIS
Clarin.r

JOSEF ZVE HOV
Flut e

~~

.

JOHN RAITT
Ba.t.toon

,,

Il WILLIAM BABCOCK:Frerw;hEARL
HOFFMAN
RUDOLF FAHSBENDER
Hom, Trombone, Tuba
Double Ban
Trumpet
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JERRY SIRUCEK
Oboe

JAMES ROSS
Percu.rionl

FRANCIS KEYSER

ROBERTA SAVLER

Piano, Theorv

Piano. MethocU

MARION SCHROEDER
Voice

MARIETTA CJHLE
Violin

Piano

HEDWIG FISCHER
Piano

WALTER A. ERLEY
President

HERMA STEINER

RICHARD ALDRICH
Piano

Plano

ARTHUR WILDMAN
Musical Director
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LYLE HOPl:INS
School Mu.ric Method.r

LEROY GENTRY
Piano

ESTHER PAYNE

Piano

BLANCIIE BENSINGER
St11<lent Counsellor

Courses for Certificates, Diplomas, Degrees
The outlines fo1lowing (on page 7) show the semester hour requirements for
the Bachelor's Degree with a major in a chosen instrument; or in Voice; or in Public
School Music. The instruments from which a major may be chosen are Piano,
Organ, Violin, Cello, Bassoon, Clarinet, Flute, French Horn, Oboe, Trombone, Trumpet.
For completion of the four-year course with concentration in an instrument, or in
Voice, the Degree, Bachelor of Music, is awarded. For comp letion of the four-year
course in Public School Music, the Degree, Bachelor of Music Education, is ;nvarded.
To students m ajoring in study of an instrument or Voice, a Normal Certifica te is
awarded for completion of the music courses of the Freshman year; a Teache r's Cer~
ti6cate for completion of the music courses of the Sophomore year; and a Teacher's
Diploma for completion of the music courses of the Junior year.
Piano majors who wish to receive the se Certificates and the Te acher's Diploma must
include Piano Teaching Method s in the ir Freshma n year. They wi1l othe rwise be
a warded Certificates of Proficiency. One ye<\r of Ensemble training is required of Piano
ll'!.<!jors before award of the Bachelor 's Degree.
Students who require training in Pia no as a minor subject may use the credits thus
gained against Music Elective requirements. (See page 8 for information as to
minimum proficiency requirements. )
Violin majors must include two years of Orchestra and two years of Ensemble in their
D egree courses. Majors in other orchestral instrume nts must include four years of
Orchestra and two years of Ensemble.
Information as to the a llotment of Applied Music credits to various instrume nts and
to Voice in the Public School Music course is given.on page 8.
T he subject matte r from which Music Electives may be chosen includes additiona l
private studies in Applied Music, a nd any of the following c1asses not appearing in
departmental req uirements: Opera C lass, Orchestra Conducting, Ensemb le, Orchestra,
Piano Teaching Methods, Organ C lass, Public School Music Methods, Canon and
F ugue, Composition, and O rchestration.
Students other than Public School Music majors may substitute a second year of

Chorus for Choral Conducting.
Course seque nces marked with a n asterisk (in the outlines on page 7 ) comp rise the general education program given by the U niversity of Chicago at its D owntown Center.
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INSTRUMENT OR VOICE MAJOR

PUBLIC SCHOOL MUSIC MAJOR

Freshman Year
Major. ................... ... .

Ear Training 101, 102 ..
Harmony 101, 102 ......

2
6

Chorus.
.. ................ 2
Music Elective .... ... ..... .
3
0 University of Chicago subjects ....... .
9

Freshman Year
Applied Music..
.. .......... .... . 12
Ear Training 101, 102.. ............ .......... 2
Harmony 101, 102.......... .. .... .. .. .. ...... . 6
Chorus
.... .................. ........... 2
°'University of Chicago subjects...
9

31

30
Sophomore Year
Major
Ear Training and Keyboard
Harmony 201, 202 ...... ........ ..
Harmony 201, 202 .................. ..
Counterpoint 201, 202 ............ ..
Music History 201, 202.... .......
4
2
Choral Conducting 201, 202..
•University of Chicago subjects.. ...... .. 9

Sophomore Year
Applied Music .. .. .. .. .. .. .. .... .. .. .. ..
Ear Training and Keyborad
Harmony 201, 202.. .................
Harmony 201, 202...... .. ......................
Counterpoint 201, 202 .......................
Music History 201, 202....
Choral Conducting 201, 202.
0 University of Chic ago subjects

Major..

. .. ..... ......... ...... .

Ear Training and Keyboard

Harmony 301, 302........ .
4
Counterpoint 301, 302 .. . .................... 4
Form, Analysis, and
Composition 301, 302 ...... ..
Music History 301, 302 .... ..
Arranbrjng 301, 302 .. ... .. ..................... .
0 University of Chicago subjects
6

34

Junior Year
Applied Music .... .. ....
Ear Training and Keyboard
Harmony 301, 302
Counterpoint 301, 302.. ......................
Arranging 301, 302 ........ ...
Fonn, Analysis and
Composition 301, 302 ....
Orchestra Conducting 301, 302
Music History 301, 302..........
Music Methods for Element ary
Schools 401.
Music Methods for High
Schools 402.......... .. .. .. .. .. .. .. .. .

4
4
2
6
2
4
3
3

32

Senior Year
Major..

4
4
2
4
2
9

33

33

junior Year

8

.... ....................... .

Ensemble and/or other
Music Electives.
0 University of Chicago subjects

Senior Year
6

9

23
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Applied Music ...
Practice Teaching
0 University of Chicago subjects

8
5
.... 22

35

NOTES ON APPLIED MUSIC REQUIREMENTS

If the major chosen is Piano, Voice, Violin, Organ, Cello, or a Wind Instrument, the
8 semester hour credits allotted in each year to Applied Music are given entirely to
study of the major subject under an Artist Teacher. The schedule of instruction in an
Applied Music major is two private half-hour lessons weekly through eight semesters,
with adequate daily practice.
Unless sufficient pianistic ability has been acquired beforehand, students majoring in
Voice, Violin, Cello, or a Wind Instrument, must include in their courses enough
study of Piano to enable them to sight-read simple accompaniments, and to
give prepared performances of accompaniments of average d ifficulty. Any training
needed in Piano must begin at entrance, and continue without interruption until
the indicated objective has been attained.
In addition to meeting the regular repertoire requirements, Organ majors are required in their Senior year to give demonstrations of proficiency in sight-reading, choral
accompaniment, transposition at sight, open score reading, and improvisation; and to
present evidence of satisfactory ability in service playing. Opportunity is provided for
them to gain valuable experience in choral accompaniment by playing for the Sherwood Chorus.
Demonstrations of sight-reading proficiency are required of instrumental majors in
their Senior year. All Applied Music majors must give satisfactory graduation recitals.
Violin majors are required to give sufficient attention to Viola to be able to play
it in ensemble groups.
In planning the training of each School Music major, 32 semester hour credits are
distributed to various Applied Music subjects. The exact number of credits allotted to
each subject naturally varies from one student to another, according to needs, interests,
and aptitudes.
Each School Music major is expected to have one performance area in which he
excels, and in which he develops skills satisfactory for use in school and community
programs. The entrance audition of each School Music major is based upon the
performance field, whether vocal or instrumental, in which he can demonstrate most
achievement. In addition to further development of this specialized skill, certain
minimums must be included in his Applied Music studies:
1. Piano facility sufficient to sight read songs of the kind found in a song book;
to harmonize at sight, improvising a simple piano accompaniment for songs using the
I, IV, V chords and simple piano modulations, and to transpose such songs and harmonizations to other keys; also to sight read simple accompaniments, vocal or instrumental, and simple piano compositions of the kinds used for school rhythmic activities.
2. One year of Voice study;
3. Basic skill in playing string, wind, and percussion instrument s. (Proficiency tests
may be taken to demonstrate that adequate skill has been acquired in some areas
through pre-collegiate study.)
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School Music majors who are planning to specialize in instrumental music comnx:m ly include comprehensive instrumental studies in their training, to est ablish a
broad range of skills; t hose who expect to specialize in choral music commonly study
Voice through more than one year.
Woodwind, Brass, String and Percussion classes are featw ed in the Music Education
offerings outlined on page 14. Students are required to pass examinations in the playing of these instruments.
GENERAL CULTURAL STUDIES

Degree students of the Sherwood Music School follow a program of study which
co-ordinates professional training with general education.
Concurrently, students are placed b y the School in the Downtown Center of the
University of Chicago, for a carefull y planned program of general education. This
program comprises approximatel y one-fourth of Degree requirements, and consists of
a core of essential general education subjects, with the addition of specialized Education courses needed by School Music majors. Arrangements for this phase of each
stude nt's training are an integral part of his registration with the School, and are
subject to the direction of the School.
Tuition charges for general education courses are paid to the School as a part of the
yearly total.
Except for the 3~·hour courses in Education, each academic course earns three
semester hour credits. The sequence in which courses are normally taken is shown below.

For majors in l11stn1 mental Music: English 161, 162, 163: Problems in Reading
and W riting; Physical Sciences 161, Biological Sciences 162, Social Sciences 161:
Problems in the Physical, Biological, and Social Sciences; Humanities 156, 157, 158 :
The I nterpre tation of Literary Texts; French 101; French 102.
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For maiors in Music Education: English 161, 162, 163: Problems in Reading and
Writing; Physical Sciences 161, Biological Sciences 162, Social Sciences 161: Problems in the Physical, Biological, and Social Sciences; Psychology 154: Introductory
Psychology; Humanities 157: Interpretation of Literary Texts; History 164: History of
the United States; Biological Sciences 163: Human Physiology and Health; Education
200, 202, 207: Three crucial philosophic theories of education, classical and modern;
history of the American educational system (200); aspects of educational psychology
derived from scientific study of human growth and development ( 202) ; educational
psychology applied to student guidance; a selection of one of the following a reas: testing
and evaluation, materials and techniques of instruction, methods of teaching reading (207).
For Voice ma;ors: English 161, 162, 163: Problems in Reading and Writing; Modern
Languages: 9 semester hours in each of two languages- French, German, Italian, or
Spanish; Psychology 154: Historical Introduction to Psychology; Humanities 158: The
Interpretation of Literary Texts.

OUTLINES OF UNDERGRADUATE PRIVATE INSTRUCTION
Private instruction is given in Piano, Violin,
Voice, Organ, Cello, \Vind Instruments, and
Percussion Instruments.
The underlying aims of the private instruct ion given by the School are to build technical
proficiency a nd interpretative ability, along
with a repertoire useful either in teaching or in
public performance.
In connection with the courses which lead to
Certificates, Diplomas and Degrees, the stud ent must meet certain special requirements
for credit in Applied Music.

These special requirements include:
a. An entrance audition , at which the stude nt must show satisfactory q ualificatio ns for
credit-earning st udies in Applied Music to meet
the requirements of his chosen course of study.

b. An examina tion at the end of each Semester or Su mmer Session. In order to receive
credit and earn promotion, the student m ust
show satisfactory profj.ciency in the interpretation of an adequate arrwunt of repertoire, of
an appropriate g rade of difficulty, w ith p roper
balance and t.:ariety as to schools and types of
compositjon.
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c . Participation in School recita ls and concert s.
Undergraduate requirements are discussed
more fully in the outlines which follow, explaining the entrance and repertoire requirements applicable to each major subject. The
Freshman and Sophomore Years comprise the
Lower Division; the Junior and Senior Years,
the Upper Division.

Piano Ma;or
Entrance-A good technical foundation.
Major and minor scales, broken chords. Some
standard etudes, such as Czerny (Op. 299),
Heller, DOring. Bach : A few Little Preludes
and two-part Inventions. Haydn and Mozart:
Some of the less difficult compositions, and
similar works by other composers.

Items Representatit.:e of Lower Di,;ision
Repertoire and Study Material- Bach: Threepart Inventions, Preludes and Fugues, dance
fonns. Beethoven: Sonatas, Op. 2,.. No. 1, and
Op. 13. Haydn: Sonata in E minor. Mozart:
Sonata in A. Mendelssohn: Songs Without
Words, Scherzo, Op. 16, No. 2. Liszt : Transcriptions. Schubert: Impromptu, Op. 142, No.
3. Chop in: Impromptu, Op. 29, \.Valtz, Op.
64, No. 3, Nocturne in E, Op. 62, No. 2,
Polonaise, Op. 26, No. 1. Schumann: Papillons, Novelette in F, Bird as Prophet. Modern
composers : \rVorks of corresponding grade.
Standard etudes, such as those of Czerny (Op.
740), Cramer, Kullak. Scales and arpeggios in
rapid tempo, parallel and contrary; in thirds
and sixths, and in various rhythms; octaves.
Items Representative of Up-per Division
Repertoire arul Study Material- Bach: Chromatic Fantasy and Fugue, toccatas, tran scriptions by Busoni, Liszt, D 'Albert , Tausig.
Beethoven: Later sOnatas and a concerto.
Brahms: Rhapsodies, Sonata in F minor.
Chopin: Ballades, polonaises, fantasie, barcarolle, scherzos, etudes, preludes, and a
concerto. Liszt: Rhapsodies, etudes, transcriptions, a concerto. Schumann: F.aschingsschwank, Carnaval, Concerto. Debussy, Ravel,
Ra chmaninoff, Barber, Bartok, Prokofieff, and
other late composers: Works of correspmd-

ing difficulty. Scales and arpeggios with high
velocity; mastery of double notes, chords,
octaves.

Violin Maior
Entrance- A good technical foundation. Ability to perform such works as Sonata No. 1 of
Mozart; Concerto No. 23 of Vietti; Concertos,
Nos. 7 and 9, of de Beriot ; Gavotte in D, by
Bach. Elementary knowledge of piano. (Any
deficiency in latter respect may be removed as
student proceeds with course.)
Item s Re presentatit.:e of Lau;er Division Re p-

ertoire and Requirements- Sonatas by Bach,
Handel, Haydn, Mozart. Concertos by Spohr,
Viotti, Nardini, Mozart, and others. Standard
study and technical material. Ability to read
at sight moderately difficult compositions; and
to take part in easier string quartettes and
symphonic works.
Ite ms Representatit.:e of Up per Division Repertoire and Requirements- Violin compositions
of the more difficult grades, covering works by
Bach, Handel, Mozart, Mendelssohn, Beethoven, Brahms, Spohr, Rode, Tartini, Vieuxtemps,
'Vieniawski, Kreutzer, Lalo, Grieg, Franck,
Bruch, Paganini, Sarasate and others. Standard study and technical materia l.

Cello Maior
Entrance - Elementary cello technic and
rudimentary knowledge of the piano. ( Deficiency in latter respect may be removed as
student proceeds.)

Lou;er Dit:ision Requirements - Standard
technical material. Compositions up to the
fifth and sixth grades, including works by
Schroeder, Klengel, Criitzmacher, Romberg,
Core1li, Duport, Servais, Popper, Bach, Haydn,
~lozart, Beethoven. Ability to p lay simple
piano accompaniments, and to p lat· cello parts
of easier ense mb le and symphonic works.
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VmJer Division Requirements - Standard
technical material. Advanced compositions by
Goltermann, Caporale, Piatti, Popper, Boccherini, Romberg, Tartini, Boellmann, Schumann, Saint-Saens, Volkmann, Dvorak, Tchaikovsky, Bach, Haydn, Mozart, Beethoven and
others. Ability to hold position in professional orchestra, and to appear as soloist with
orchestra.

Wind Instruments
Entrance-Elementary technic of the instrument chosen as a major, and rudimentary
knowledge of the piano. (Deficiency in latter
respect may be removed as student proceeds.)
At the end of the second year of study, the
student should have sufficient ability to take
part in performance of easier symphonic works.
At the end of the fourth year, the student
should be able to appear as a soloist with orchestra in a concert piece for his instrument;
and should be able to hold a position with a
professional band or orchestra.
Through the four years of training, the
student progresses steadi1y into the advanced
literr.ture of his instrument, drawn from the
most valuable and worthwhile productions
of all periods, and including etudes, orchestra
studies, and chamber music, as well as original solo items and transcriptions. Any one of
these instruments may be chosen as a major:
Bassoon, Clarinet, Flute, French H orn, Oboe,
Trombone, Trumpet.

Voice Ma;or
Entrance- Ability to sing acceptably some
of the simpler classic songs in English, and
to read a simple song at sight. Elementary
knowledge of piano. (Deficiency in latter
respect may be removed as student proceeds.)

Lower Division Requirements-Knowledge
of breath control, enunciation, pronunciation,
tone placement, essentials of interpretation,
and one foreign language. Ability to sing
several standard songs from memory, and one
or more of the less difficult arias of opera and
oratorio. Major, minor and chromatic scales,
exercises for facility and for sustained tone,
classic embellishments. Recitative.
Upper Division Requirements-Repertoire
for immediate use must contain at least four
difficult operatic arias, four difficult oratorio
arias, twenty classic and twenty modem songs.
Knowledge of general song literature. Ability
to sing in three foreign languages and to give
a creditable song recital.

Organ Ma;or
Entrance- Pianistic ability comparable to or
somewhat in advance of that required for
entrance as a major in Piano.

L ower Division Requirements - Standard
technical material. Preludes and fugues and
chorale preludes of Buxtehude, Pachelbel,
\.Valther, and J. S. Bach ("Little Organ
Book"); sonatas by Mendelssohn and Guilmant; chorale preludes by Brahms; the Franck
Cantabile and Prelude, Fugue and Variation,
and other pieces of similar difficulty by contemporary composers.
Upper Division Requirements- A la rge repertoire of organ literature of all schools, including such items as the Handel concerti ;
the more difficult preludes, fugues, chaconnes,
passacaglias, fantasies, trio sonatas, and toccatas by Bach and t he pre-Bach composers;
the Chorals of Franck; symphonies of Widor
and Viernc; other pieces of similar difficulty
by Liszt and Reger; a nd standard modern
compositions by Willan, Messiaen, Alain, Dupre, Hindemit h, Schroeder, Sowerby, Vaughan
Williams, a nd others.
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OUTLINES OF CLASS INSTRUCTION
The fo1lowing outlines show the ground
covered in the Classes listed in the requirements o n page i, and in other Classes which

may be chosen as electives. The outlines are
grouped according to Departments of Instruc-

obtaining perfect ensemble ; conducting effective rehearsals; phrasing, style, interpretation,
contrasts, dynamics. Practice conducting is an
essential feature of this course.

tion a nd grades of advancement. The arrangeme nt of courses in sequences implies that

entrance to any advanced course is conditioned
upon completion of the preceding course or
courses as prerequisites.

Applied Music
Opera Class-2 credits per semester for active membership, 1 credit per semester for
auditing membership. Study of dramatic principles as applied to all kinds of vocal art, so
that the face and body of the singer may
reHect the mood of the work being performed.
Scenes from the operas are used for study
purposes. Students may be admitted to this
Class only after they have completed foundational studies in Voice.
Organ Class- 2 sessions weekly, 2 semester
hour credits for each semester. History of the
instrument and survey of its literature. Stop
characteristics and classifications. Principles of
registration. Essential facts concerning organ
design, construction, and mechanisms. Organ
technique. Teaching materials.

Conducting
Choral Conducting- I semester hour credit
for each semester. Baton technic; blending
of voices; obtaining good tone and accurate
intonation; dynamics; attack and finish of
phrases; enunciation; style arid interpretation.
\Veek ly assignments in practice conducting.
O rc hestra Conducting- I semester hour
credit for each semester. How to organize an
orchestra; baton technic; tempi; deportment;

Ensemble
Ensemble- I credit for each semester. Performan ce of chamber music utilizing varying
combinations of string and wind instruments,
and p iano.
Chorus- I credit for each semester. Rehearsals and concerts of the Chorus are devoted
to a wide range of choral materials, with special emphasis upon the oratorios.
Orchestra- I credit for each semester. The
Sherwood Symphony Orchestra rehearses and
presents publidy a number of symphonic
works each year, and provides accompaniments for student and artist soloists in v;trious
of the School concerts, including the Commencement Concert.

History and Literature of Music
Four sequential courses cover music history
and literature from ancient times to the
present, with emphasis upon stylistic trends,
and upon the evolution nnd development of
musical funn s.
Music Histon1 201-2 semester hour credits.
Music history from antiquity to 1500 A.D .
Music History 202- 2 semester hour credits.
Music from 1500 to 1700.
Music History 301-2 semester hour credits.
Music from 1700 through the time of Beethoven.
Music History 302-2 semester hour credits.
Music of the nineteenth and twentieth centuries.
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Piano Teaching Methods
Piano Teaching Methods 101-2 semester
hour credits. Methods and materials for use

~bs~~:foiir~f~{:~o~st~!~~°n ik~~~~st.ion,

with

Piano Teaching Methods 102-2 semester
hour credits. Methods and materials for use
in giving intermediate piano instruction, with
practice teaching.

Theory and Composition
Ear Training 101-2 sessions weekly, I semester hour credit. Interval recognition. Mode
rt'cognition. Triad recognition. Sight singing.

Public School Music
NOTE: The courses in Methods and Practice
Teaching form a key sequence in the Music
Education curriculum. Students may be advised to consider a change of objective before
applying for admission to the third year
course in Methods. They cannot be accepted
for Pradice T eaching in the fourth year unlc!<!s they !<!how these qualifications at levels
necessary for competent classroom teaching:
Emotional, intellectual, and musical mattirity;
a liking for the role and function of the
teacher; a capacity for identifying sympathetically with children and young people;
and the ability to communicate, co-operate,
control, inspire, and direct which is essential
to success in the teaching profession.

Music Education 401 , 402-Methods, techniques, and materials for vocal and instrumental teaching and !>.1lpervising in grade
schools and High Schools, including the organizing, training, and conducting of choruses, bands, and orchestras. Methods 401
is a 3-st:mestcr-hour course on music for elementary schools. Methods 402 is a 3-semesterhour course on music for High Schools.
Practice T eaching-5 semester hour credits,
based upon a minimum of 30 clock hours
of observation and 30 clock hours of classroom teaching, along with related activities,
such as conferences with critic teachers and

t~:p~~:,er;:~d~n~f r~~~~~s, t~~c~f~i~atf~:~~

of
.~c hool and community activities, and assistance to pupils outside class periods.

The practice teaching: of students in the

rnu~~~o~~hclclm~~t~~y~~h~~\1:1=~~ ihi~hr~~~o~l~

in the Chicago area. The time required for
this course is divided between the elementary

Ear Training 102- 2 sessions weekly, 1 semester hour credit. Simple melodic and harmonic dictation. Sight singing.
Harmony 101-3 semester hour credits. A
review of scales, intervals, and triads. Principles of voice leading. Harmonizing of basses
and melodies in close and open position, in
major and minor keys, using primary and
secondary triads in root progressions. Keyboard exercises.
Harmony 102-3 semes ter hour credits. Harmonizing of melodies and figured basses, major
and minor, introducing the use of inverted
triads , and the use of aJl seventh chords in
root form and in in versions. Keyboard exercises.

Harmony 201-3 sessions weekly, 2 semester
hour credits. Harmonizations employing aJI
diatonic chords, including dominant ninth.
Modulations to the closely related keys. Sequences and altered chords. Harmonic ana1ysis.
Harmony 202-3 sess ions weekly, 2 semester
hour credits. Modulation to the more distant
keys. Chromatic modulation. Use of non-harmonic tones. Exercises employing transitions,
altered chords, non-chord tones, etc. Harmonic analysis.
Ear Training and Keyboard Harmony 201,
202- 3 sessions weekly, 2 semester hour
cred its for each course. Melodic dictation.
Dictation of simple two-part counterpoint.
Sight si nging. Harmonization at the keyboard
of figured basses, and melodies; harmonization
(Continued on Page 19)
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You are invited to fill in, detach, and mail this form for advisory •
service, without obligation. The data provided will enable officials
of the School to outline a program of studies suited to your aims, to
inform you as to tuition costs, and to determine your eligibility for
admission.

SHERWOOD MUSIC SCHOOL •

1014

SOUTII MICHIGAN AVENUE • CHICAGO, ILLJNOJS

60605

MR.

YouR NAME

Mrss
MRS.

HRST

LAST

Address.
S'fl\EET

CITY

STATE

ZIP CODE

Date and place of birth.

Of what cwntry are you a citizen? ..
In what year may you wish to enter Sherwood Music School .. ... ..... ... .... ......... .
and at what time of year (Fall, Spring, Summer)? ..
Are you interested in entering as a Degree candidate, or as a special student?...
For what kind or kinds of professional musical work do you wish to prepare?

Gice the name of your High School, the month and year u;hen you were graduated, or
when you expect to be graduated, and a list of the units in your High School course:

If known, underline the phrase which shows your standing in your High School class:
TOP THIRD. MIDDLE THIRD, LOWEST THIRD. If you have had college training,
mention on a separate sheet the name and location of the college, dates of attendance,
and whether or not you are still enrolled. List the subjects studied, the number of semester or quarter hours of credit earned in each subject, and any Degree which may have
been awarded to you. If you become a student in the Sherwood Music School, an official
transcript of credits will be required prior to entrance, but need not be provided now.

¢

CONTJNUE ON REVERSE SIDE

DETACH

168
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ADVISORY SERVICE FOI\M- CONTINUED

Mention any extra-curricular activities, honors, official positions, or organization memberships related to your High School or college studies... ........................... ........................... .

Provide a general outline of yaur previous musical training, mentioning sub;ects studied,
and length vf study. Mention some selections from your repertoire, also any amateur or
professional experience which you may have had in the field of music.

-16-

ADVISORY SERVICE FORM-CONTINUED

Underline the sub;ect which you would wish to be your major:
PIANO

VOICE

CELLO
TRUMPET

ORCAN

CLARINET

VIOLIN
FLUTE

FRENCH HORN

PUBLIC SCHOOL MUSIC
OBOE

BASSOON
TROMBONE

Students are not required to elect a minor sub;ect, but if there is a secondary sub;ect which
you would especially like to include in your course of study at some time, mention it here:

Who are your favorite composers?_

What is your favorite reading material?..·-········································································

Tell how you were put in touch with the School:.

If you are studying music now, mention the sub;ect, and give the name and address of your
teacher: ..................................................................................... ....................................

Are you physically handicapped in any way?...

.••If so, please state nature of

handicap: ....•...................................................

The application on the following page should also be filled in if you wish
to be considered as an applicant for a grant from the Scholarship Fund.
- 17 -

SCHOLARSHIP APPLICATION
Provide the additional information requested below if you have a financial problem in connectWn with y'our plans for study, and wish to be considered as an applicant for a scholarship grant~ or grant-in-aid.
State whether both of your parents are living
Occupatio n of father,

if living -----············-----

Names and address of parents or guardian:

' of living brothers and sisters:....................................................................................
Ages
Give the names and addresses of two persons not related to you, to whom the Committee
on Scholarship Awards can write, if desired, concerning your talent and character:
1 . ..........

2.

TEACHER'S RECOMMENDATION
(To be filled in by the teacher under whom you have studied privately the
musical subject which is of greatest interest to you; or by a High School or
college official or teacher who knows you well.)
I recommend this student as being worthy of schofurship assistance, and add for your consideration the following comment:. on the applicant's talent, character, and financial need:

TEACH ER S SIGNATURE

AND ADDRESS

- 18 -

(Continued from Page 14)
of scales, major, minor, and chromatic; keyboard modulation and transposition. Dictation
of chord progressions in four parts, in phrase
and period form, using melodic and harmonic
symbols as well as staff notation.
Counterpoint 201---l semester hour credit.
Elementary two-part counterpoint with various species of melodic figuration.
Counterpoint 209--1 semester hour credit.
Elementary three-part counterpoint with various species of melodic figuration.

Ear Training and Keyboard Harmony 301,
302-3 sessions weekly, 2 semester hour
credits for each course. Continued contrapuntal and harmonic dictation, based partially upon the harmonized chorales of J. S.
Bach. Sight singing. Melodic and harmonic
dictation of twentieth century music. Sight
singing. Advanced keyboard harmony. Harmonic patterns, modulatory sequences, diatonic and chromatic scale harmonizations as
a basis for extemporizing. Harmonization of
melodies at sight. Transposition. Keyboard
practice in reading from open score, using
various clefs.
Forni, Analysis, and Composition 301, 3023 semester hour credits for each course. Figures,
motives , sections, phrases, periods, small and
large binary and ternary form, trio form,
rondo (301). Sonatina; sonata form as exemplified in sonatas for various instruments
and combinations of instrument s, including
the symphony orchestra; variation form;
passacaglia; chaconne, fugue ; free forms; element s of form in contemporary music. Fundamentals of the physics of sound. Writing
assignments include period construction, song
forms, songs, sonatina, rondo , and projects
of similar difficulty in period styles. Analysis
of harmonic substance in selected contemporary works.

Counterpoint 302-2 semester hour credits.
Continuation of original period writing exer-

cises. Four-part harmonic counterpoint. Double counterpoint; two- and three-part canons
at various intervals ; infinite canons, canons
by inversion, augmentation, and diminution;
two- and three-part inventions; fugal analysis; fugal exposition in four voices, with
countersubject. Creative assignments require
writing for various combinations of instruments and voices.

Arranging 301, 302-1 semester hour
credit for each course. Principles of instrumentation, applied to the making of arrangements for orchestra and band, and to
the scoring of original compositions. Score
reading. Reduction of scores to piano version.

The following courses are oUered through
private instruction, for students of Composition and Orchestration who wish training in
these subjects beyond minimum Degree requirements.

Canon and Fugue 401, 402-2 semester hour
credits for each course. Composition of threeand four-part canons at various intervals, of
chorale preludes in various styles, and of a
complete French suite (401). Complete fugues,
real and tonal, in three and four voices; use
of countersubject; redundant entry; peda l
point; stretto; use of inversion.

Com'P<)sition 501, 502-3 semester hour
credits for each course. Songs or instrumental
pieces. Assignments in composition in the
larger forms , for one or more instruments,
including the sonata form; individual projects
in operatic, choral, or symphonic writing.
Orchest ration 501, 502-2 semester hour
credits for each course. Scoring of complex
original works for full orchestra.
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Fill in this page also if there is a financial problem in connection with your
plans, and you wish to be considered as an applicant for a grant from the
Scholarship Fund. (See page 32.)

General Information
Accredited Standing
The Sherwood Music School is a member of
the National Association of Schools of Music.
The requirements for entrance and for graduation as set forth in this catalog are in accordance with the published regulations of the
National Association of Schools of Music. This
membership applies only to the Main School
in Chicago and does not include Affiliated
Teachers.
The Certificates, Diplomas and Degrees of
the Sherwood Music School are issued by
<lllthority of a l:harter granted by the State of
lllinois to the Schoo l, as a non-profit educational institution.

The University of Illinois, ranking institution of the area, gives to Sherwood Music
School an A rating (transcript of record given
full value_) in its annual report to the official
AACRAO publication, "Report of Credit Given
By Educational Institutions."
The School is recognized by the Illinois State
Department of Public Instruction, and by the
Illinois Stale Ext1mining Board for Teachers'
Ccrtilk;ltes, as a four-year college , for the
trai ning or public school music teachers.
The School is approved by the Veterans'
Approval Agency for the training of veterans
and for the training of veterans' children
under Public Law 634 ( \ Var Orphans' Educational Assistance Ac:t of 1956 ); and by the
Social Security Administration for training
full-time students who qualify for monthly
benefits under the Social Security Act; is considered by the Bureau of Higher Education,
Department of Health, E ducation, and Welfare, as ;:in eligible institution for the guaranteed loan program p rovided by the Higher
Education Act 9£ 1965; and is approved by
the Federal Government for the training of
non-quota foreign students.

Students who wi.~h to request Selective
Service defennt!nt on account of their collegiate study at Sherwood Music School
should make this fact known a t the time of
regist ration, so that offidal notice of e nrollment can be :-.ent by the School to the
appropriate Local Boa rds.

History of the School
The Sherwood Music School was founded in
1895 by William Hall Sherwood, whose name
looms large in the histor!' of American music,
as a concert p ianist and teacher.
Steadily expanding its sphere of service, the
Sherwood Music School has gained internationa l recognition as a center of higher artistic
learning. Its Faculty includes many of the

most noted American and European artists. Its
student body contains members attracted to it
not only from all parts of the continent, but
a lso from abroad. Its graduates are leaders in
all phases of t he musical profession.

Classifi.ed and Special Students
Students may enter the School as classified
students, working for Certificates, Diplomas
or Degrees; or as special students, registering
only for those courses which are of particular
interest to them.
Classified students may enter at the opening date of any Semester or Summer Session,
as new classes are organized on all such dates.

Entrance Requirements
Students who have sufficient musical talent
and musical training to enable them to undertake Degree courses, and who wish to enter
the Collegiate Division of the School as classified students, may do so upon approval of
individual a pplications and graduation from
an accredited High School, with a m inimu m
of fifteen units. It is recommended that at
least three of the High School units be in
English, and that nine others be selected from
fields uf similar genernl educational value,
such as mathematics, science, history, foreign
kmguag:es. Three units may be in any subjects
accepted by the High School for graduation.
Exceptions to this pattern may be considered,
however, on an individual basis.
If because of unusual circumsta nces admission is granted to a student who ranks in
the lowest t hird of his High School graduating
class, it is considered to be tentative and
subject to confirmation by satisfactory work
t h ro ugh the first School year.
The student must complete six semesters
of study properly balanced between music
and general education before seeking final approyal of candidacy for the Bachelor's Degree. (See also NOTE under " Public School
. Mu~ic/~_on page 14.)
All admi ssions are subject to confirmatio n
gained thro ugh a n audition in w hich the st udent d emonstrates musical a ptitude and
achievement appropriate to the course to be
undertaken . Auditiom are co nducted at t he
opening of the School year, or in adva nce
by appointment . Students living at a distance
who wish a ssura nce in advance may submit a
tape recording.
At entrance upon Degree trainin~. School
Music majors should have an accep table singing voice or basic skill in p laying a wind or
string instrument ; p referably also e lementary
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Piano proficiency. T he musical entrance req uirements for Applied Music majors are outlined on pages 10, 11, and 12.
Each new student is expected to present a
letter from his family physician certifyin~ that
he is physical1y, mentally, and emotionally flt
for col1ege study, and that he is free from
communicable disease. If the officials of the
School feel doubtful at any time concerning
the state of a student's health, an additional
report may be required.

Unit of Credit
Credits granted are expressed in terms of
the Semester Hour. This unit of credit is
grnnted for
Eighteen fifty- minute ciass recitations
in a subject requiring twice as much time
fo r preparation as for recitation, as for
example, Harmony; or for

grees must earn in the School not less than
30 of the last semester hour credits applied
against Degree requirements, and of this number, not less than 24 must be earned through
resident study.
\Vhen proficiency examinations are taken to
establish recognition for music studies pursued subsequent to graduation from High
Sc hool, credit granted is tentative, subject to
validation through more advanced work.
When transfer students present 90 or more
semester hours of appropriate undergraduate
training, a minimum of one full School Year or
twenty-four weeks of summer study is required
for the Bachelor's Degree. Summer courses
toward Degrees must include studies earning
an average of not less than one semester hour
credit per week.

Examinations

Thirty-six fifty-minute class recitations
in a subject requiring little or no preparation, as for example, Ear Tra ining; or for

Examinations are conducted at the end of
each Semester and Su~mer Session. No semester hour credits are granted in connection
with any course unless the student passes the
examination given at the end of the course.
Examinations in Applied Music subjects are
conducted by the Teachers of each Departme nt, and the President and Musica l Director,
sitting as an Examining Board.

Study of Applied Music (with adequate
practice and satisfactory prog ress): Nine
half-hours of private instruction in a principal subject, or eighteen half-hours of
private in struction in a minor subject
t aken up at the elementary level.

Departments

L etter grades used by the School to express
quality of work may be interpreted as fol1ows:
95% or higher is represented by A; 92-94 by
A-; 89-91 by B+; 86-88 by B; 83-85 by B-;
80-82 by C; 75-79 (minimum passing) by D;
failure by F .

Page 7 shows the semester ho ur credits
requi.red in various subjects for the Certificates,
Diplomas a nd Degrees issued by the School
in the fol1owing Departments of Instruction;
Pia no, Violin, Cello, Voice, Wind Instrument s,
Organ , and School Music. T he courses in
academi c subjects which appear in these outlines are not required in connection with the
earning of Certificates or Diplomas, but are
required as an essential part of all Degree
courses.
Students who do not fi nd it feasible to
register for full courses of study may register
for partial courses, and gradua lly fulfil) the
requiremer.ts for the credentials desired.

R ecognition of Previous Advance d Studies
Credits earned w ith a grade of C or higher in
other. accredited institutions may be transferred to the School, musical work being subject to validation by examination or by work
in residence. Candidates for Bache lors' De-

In determining grade point averages, a
factor of 6 is used for each semester hour
credit with a grade or A; 5 for each hour of
A-; 4 for each hour of B+ ; 3 for each hour
of B; 2 for each hour of B-; and 1 for each
hour of C. The tota l of such factors is divided
by the total number of semester hour credits
undertaken, exclusive of Chorus or Orc hestra,
for which the grade is commonly " Cr."

Any student whose average for any semester is less than 2.0 will be placed on p robation during the following semester, and will
be dismissed from classified status unless he
l;lstablishes an average of 2.0 or more for the
probationa ry semester.
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To receive the Bachelor's Degree, the st udent must estab li sh a grade point average of
3.0 or more in hi s major subject or field; a
general minimum average of 2.0 or more in
musical class subjects; and a general minimum
ave rage of 1.0 in academic subj ects.
The designation "Inc" ( Incomplete) is used
for a course on which the final examination
was not taken. When a student drops a course,
the teacher determines whether the designation o n the scholastic record shall be "Dr,"
for Dropped, or F, for Failed, according to
the quality of the student's work at the time
of discontinuance.

Credit ca nnot be established for a course in
which a student has failed, except by repetition of the course. With the approval of the
teacher, a student may obtain clearance by
means of a special examination on a class
course in which he has been marked Incomplete, but if credit is tC7 be granted, the Incomplete must be removed within the
semester following. A fee of $5.00 is charged
for a special examination.
Students who receive a grade of D on a
second semester course in Ear Training are
required to repeat the course before proceeding to the next course in the Ear Training
sequence.

Deductions are made each Semester from
class subject grades at the rate of 1% for each
avoidable tardiness and 2% for each unexcused
absence.
Deductions for imperfect attendance are not
permitted, however, to result in a grade lower
than the minimum passing grade, if the student's accomplishments justify a passing grade.
Semester grade reports issued to students and
their parents show deductions for tardiness or
absence.
Roll call begins at the moment when class
is scheduled to start. If a student is not present to answer when the teacher comes to his
name in the alphabetical list, he is marked
tardy, and he is considered absent for the
entire period if he is fifteen or more minutes
late.
If a student cons iders his tardiness or absence to have been unavoidable, he should see
the teacher promptly about the marking on the
attendance record . The possibility of a change
in marking rests with the discretion of the
teacher. An E is placed on the record for an
absence which is excused by the teacher.
A student desiring to defer a private lesson
must give advance notice (at least twenty-four
hours) and adequate reason. Otherwise, any
private lesson missed will not be made up.
All students who are qualified are required
to take part in the orchestral activities of the
School Recital attendance is required and re-

corded.

Rules and Regulations
Except during the Summer Session, classified students are not regu larly accepted for less
than one Semester of eighteen weeks. During
the regular School Year, candidates for credentials are not allowed credit for less than a
full Semester of study.

A matriculation fee of $5.00 is charged new
advanced students, and is not refunded. Regular students of the Collegiate Division are provided with Library and locker privileges, and
T eacher's Certificates and Diplomas, without
additional charge beyond their tuition fees . The
fee for the issuance of a Degree is $25.00.

Students can be transferred from the class
of one Applied Music teacher to that of another, only with the consent of the Musical
Director, and only at the beginning of a
regular School Year or Summer Session.

Each student is entitled to receive one
transcript of his record on request, free of
charge. Additional transcripts will be provided for a fee of $1 .00 each. Transcripts .i ssued
directly to students are unofficial, and may not
be used for transfer of credits.

The Sherwood Music School reserves tlle
right to withdraw any class for lack of sufficient registration. The School also reserves
the right to dismiss any student, or to withdraw any student from any class, for reasons
having to do with scholarship, or with faulty
attendance, or with conduct.
Acceptance and continuation of e nrollment
in the Collegiate Division is in every instance
contingent upon the School's approval of the
student's arrangements for living accommodations. Dismissal or unauthorized removal
from an approved place of residence may at
the discretion of the School entail prompt
dismissal from the student body.
Credentials and transcripts of credit are not
issued unless the student has paid in full all
fe es due the School.
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Any course for a Bachelor's Degree must be
completed within ten years from its inception.

Gifts and Bequests
Funds given or bequeathed to the School
for schola rship or other purposes are administered by the executive staff with utmost care,
and with particular regard for the wishes and
intentions of the donor.
An unrestricted bequest may be worded as
follows : "I give, bequeath and dei;ise to Sherwood Music School, an Illinois corporation
chartered not for profit ................ dollars." A
restricted endowment bequest may be worded
as follows: "I give, bequeath and devise to
Sherwood Music School, an Illinois corporation
chartered not for profit, ................ dollars, the
income therefrom to be expended bv said
School for the !~flowing purposes:

Scholarships
Through gifts, bequests, and income from
invested endowment funds, a series of Scholarships and grants-in-aid is provided each year
for the assistance of classified students. Tht
total number available to new students is
usually thirty-six. (See also page 32.)
Nine Scholarships have been established
by or in honor of individual donors and benefac tors:
The Perle Mesta Scholarship, to be awarded
to a foreign student, in the interest of international good will.

A Scholarship based upon a bequest from
Elizabeth Thorpe, who was for many years
an Affiliated Teacher of the School, in Pontiac,
Michigan.
A Scholarship established in memory of
Downer McCord, acknowledging and honoring
his achievements in behaH of the School, as
one of ils trustees.
A Scholarship hm:ioring the memory of
Rudolph Reiners and his distinguished service
as Artist Teacher of Violin and conductor of
tlie Sherwood Symphony Orchestra.
A Scholarship based upon a gift from Angela Anderson, an alumna of the school, honor'ing the memory of her mother, Katharine E .
Lewis, who was for a long period a member
of the Registrar staff.
A Scholarship established in memory of
Ruth Peters, who was through many years a n
Affiliated Teacher of the School, in \Vashington, D. C ,
A Scholarship contributed by Harry Bolza,
Affiliated Teacher in Marietta, Georgia.

A Scholarship based upon a bequest from
James Edward Emanuel, alumnus of the
Public School Music Department.
A Scholarship contributed by Margaret M.
Bradley, Affiliated Teacher in Battle Creek,
Michigan.

Tuition Char9es
As in most other non-profit schools, the
tuition fees payable to the Sherwood Music
School cover only a small portion of the
actual cost of the training given. Endowment income, gifts, and bequests are utilized
to balance the budget.
Collegiate students pay $18.00 per semester
hour credit for required musical class subjects;
a minimum of $27 .00 per semester hour credit
for Applied Music studies with a n Associate
Teacher; and $72.00 per semester hour credit
for Applied Music studies with an Arti st
Teacher. The practice cha rge tor such students is $36.00 a semester. (No extra charge
is made to organ students in this group for
organ practice. )
(The tuition charge for co-ordinat.ed academic subjects taken concurrently at the
downtown center of the University of Chicago is currently $90.00 for each threesemester-hour course.)
A tabulation of typical tuition costs for a
full year (two semesters) of Freshman study,

toward a Certificate, Diploma, or Degree,
follows :
APPLIED MUSIC, 8 semester hour
credits, based upon 72 half-hours of
private instruction from an Artist
Teacher.. .
. .. ... ........................ 8576.00
MUSICAL CLASS SUBJECTS, I3
semester hour credits (Ear Training,
Harmony, Music Elective, Chorus) .. 234.00
ENCLISH 161, 162, 163, a total of
9 semester hour credit s ............... ...... 270.00
PRACTICE CHARGE for 36 weeks . 72.00
~1152.00

The annual total of tuition may be paid
either in two semester installments, or in ten
equal monthly installments, September through
June. No extra charge is made for the monthly
payment anangement.
The School accepts special student s o n a
tuition basis of $3.00 to $8.00 a half-hour for
private instruction in Applied Music.
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Housing and Health
Enrollment in the Collegiate D ivision of the

a Monday, and 872.00 in advance for each

Sc.:hool is in every instance contingent upon
an arr;ingement for living accommodations
wh ich the School approves in advance for the

followi ng four-week period. (Aft er four weeks
of residence, the student m ay pay $20.00
weekly, if preferred .) There is nn annua l registrat ion fee of $4.00, a nd a refundable key deposit of Sl .00. Application for accommodatio ns

in<livi<lual student.

at the McCo rmick YWCA Residence should be

made at least thi rty days in advance, on a
form which is provided br the School b ut
The McCormick YWCA Residence is the
principal source of housing for women students. W ide ly known for its superior faci lities,
the Residence provides accommodations for
more than three hundred young women of all
faiths a nd races. It is located in the heart
of Chicago's famous Near North Side, at 1001
North Dearborn Street, and is quickly reached
from the School by bus.

which shou ld be mailed di rectly to the Residence with a deposit of $5.00 which will be
applied to charges for the seventh week.

Most men students are housed at the 830
South Michigan Hotel (one block from the
School ) and the YMCA Hotel (two blocks
from the School ). These residential hotels
provide excellent student accommodations
(without meals) at a minimum of 812.00
weekly p er p erson, for a double room. Meals
may be had at moderate cost in the cafeterias
and restaurants of the neighborhood.

Advantages and activities offered by the
Residence include TV lounges, a swimming
pool, a library, a Theater Croup, and a Choral
Club. All rooms have running water. There
are ample bath facilities on each Boor. also
automatic washers and dryers, and laundry
tubs. Counsel on personal problems is given
by members of the staff upon request. A staff
nurse is in residence, and a physician is avail·
Rates q uoted are subject to possible
able. Meals are available on the premises at change.
popular prices in a cafeteria and a coffee shop.
Office treatment of minor ailments is pro·
Minimum rates for single rooms at the vided at moderate cost by the School physi·
Resid ence are currently $80.00 in advance cian, who also directs treatment for any
for the first four-week period, starting on illness which may involve hospitalization.

McCormick YWCA Residence

830 South Michigan Hotel
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Student Life at Sherwood
As a member of the Sherwood student body,
you will find yourself in a school which is
neither too large nor too small. It is large
enough to provide everything you need in
the way of educational facilities. Yet it is
small enough to give you the intimate contact
with teachers and students which is the key
to rapid musical advancement, and without
which no true musical progress is possible.
You will be an active member of a friendly
family, happy in mutual interests and common objectives.
In Chicago at large, you will find the profusion of musical and cultural advantages
which exists only in a large metropolitan center. The recitals given by celebrated artists,
the concerts of the Chicago Symphony Orchestra, and the productions of the Lyric Opera
will be of inestimable value to you as a music
student.
In the studios of the School, you will find

at your disposal instruments by world-renowned makers.
Practice rooms are ample in number to meet
the needs of all students.
In the library, you will find thousands of
books on music (many of them rare, out-ofprint copies); and you will find hundreds of
albums of phonograph records of musical masterpieces. High fidelity tape recording equipment will be available to you as a study aid

and for making recordings which demonstrate
your progress.
As a Sherwood student, you will work hard
.. . but you wiJI also find time for wholesome fun.
T he School sponsors a number of social
occasions each year. Small, informal gat herings of students and teachers are freque nt.
Each Wednesday morning recital is followed
by a social period, with refreshments.
You will frequently take part in the School
recitals and concerts. Soloists for important
public programs, including the annual Spring
Concert in Orchestra Hall, are chosen from
among students with exceptional talent for
performance.
\Vhile developing your talent as a soloist,
you will also constantly take part in group
work. The Sherwood Symphony Orchestra,
the ensembles, the Opera Class, the Sherwood Chorus . . . in these you will learn the
delights of playing and singing with others.
When your school days are over and you
enter upon your life's work, you will find that
your experiences, both educational and social,
have prepared you not only for success in the
profession of music, but beyond that, for success in your human relations, and for a mature
understanding and appreciation of life's values.

Sherwood Symphony Orchestra in
Orchestra Hall
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The School Building
· The Sherwood Music School owns the fourstory Georgian building which is its home, at
Michigan Avenue and Eleventh Street, facing
Grant Park and Lake Michigan.
The Field Museum of Natural History
Shedd Aq ua rium, Adler Planetarium, Soldie r Field, and the Band SheH arc n ear
neighbors. Orchestra Hall, Art Institute, Chicago Public Library, Civic Opera House, and
other musical and cultural centers are conveniently accessible.

Styling of the interior of the Sherwood
Building is in many details suggestive of the
Williamsburg Restoration.
A sprinkler system gives all parts of the
building complete p rotection against fire.
Studios are separated by sound-resisting
partitions, and all sound reflecting and sound
absorb ing surfaces have been designed to provide neither too much nor too little reverberation. Doors have double thresholds which retard sound. Studio lighting is fluorescent.

Ceilings of corridors are covered with
acoustical tile, to reduce noise. Washrooms
are walled with Vitrolite and glazed tile, and
are equipped with electric driers and ultraviolet-ray germicidal lamps. Storage space for
wraps, music, and books is provided in recessed lockers. Kitchen facilities are available
for student parties.
The third floor lounge contains one of the
few real open fireplaces in downtown Chicago.
Adjacent is the library, housing the thousands
of books and phonograph records used by
students and teachers. The artistically appointed recital hall has audience room adequate for most of the School recitals and concerts; a stage large enough for seating of the
Sherwood Symphony Orchestra, and equipped
with theater lighting effects; also a checkroom, dressing rooms, and instrument storage
rooms.
The sum tota l of facilities is such as to give
the School everything needed for the utmost
in effective operation.
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SHERWOOD MUSIC SCHOOL

CHICAGO OPERA BUILDING

I

GRANT PARK

ORCHESTRA HALL

*

I
!)l

I
LAKE MICHIGAN

SHERWOOD MUSIC SCHOOL
HEALTH CERTIFICATE FORM
for the use of all new students
As of ......................... 19.......... I find .................................................... .
STUDENT
DATE
to be free from communicable disease. It is my opinion that this individual is physically, meatally, and emotionally in a condition which
warrants undertaking college study.

.................................................................................... M.n
Address to which acknowledgment or special inquiries may be sent:

Remarks, or information concerning conditions which will need periodic
attention or treatment:

NOTE TO STUDENT: The form above should be filled in and signed by
a physician in your home community. It may be presented at registration,
or mailed to the School not more than two weeks before the opening of
the semester in which you begin your studies. Students are requested to
L-r~rhllne_:: ~t~ ~~n~~nsellor pro".'.'.:'tly. _ _ _ _ _ _ _ _ _ _
YWCA RESIDENCE APPLICATION

for the use of new women students
Send this application w ith a $5.00 deposit directly to the McCormick
YWCA Residence, Chicago, Illinois, 60610.
0

I expect to become a student of Sherwood Music School, and I apply
for accommodations to start on the following date:
............................................................. .......... .... ... .................. 19....... .
DAY OF WEEK
MONTH
DATE
I was born .................... .............................. ....... ....................... .......... .
MONTH
DATE
YEAR
NAME ............. ....................... .............. .................... .... ...................... .
ADDRESS .. ....... ....... .................... ........................................ ............... .

THE STATEMENT ON THE REVERSE SIDE MUST BE
SIGNED BY PARENT OR GUARDIAN IF APPLICANT
IS UNDER EIGHTEEN YEARS OF AGE.
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ESCORT SERVICE
The School is glad to arrange, upon request, for a member of its staff
to meet incoming students and escort them to the School, or to arrange
for their transportation to the places where they will live. Taxi fares are
payable by the students in either case.
This service is available from Monday through Friday between the hours
of 7:00 o'clock in the morning and 8:00 o'clock in the evening, Central
Standard Time; but not on Saturday or Sunday. It is available at any
downtown railway or bus station, but not at the airport. When the train
or bus is scheduled to arrive by or before 8:00 p.m., but is delayed, the
escort will wait. Students arriving at the airport may use the express bus
service to the downtown area, and should leave the bus at the Conrad
Hilton Hotel, which is two blocks north of the School.
Should you desire escort service, please send your request to the School
at least two weeks in advance, giving details as to the railroad, bus, or
airline o n which you are coming to Chicago, and the date and exact time
when you will arrive, as well as a brief description of yourself and the
clothing you will wear.
A School pennant sticker will be sent to you, to be attached to your
handbag or suitcase, as a further aid to identification. If the point of
arrival is a railway or bus station, go to the Travelers' Aid desk; the
School representative will meet you there.
You can telephone the School by dialing HA 7-6267; or if you should
happen to arrive outside office hours and desire advice, dial DE 7-4550
and ask for Mr. Wildman.

1- -------------- ------- -----CONTINUATION OF YWCA RESIDENCE APPLICATION

I approve the application which appears on the reverse side hereof, and
I give my assurance that my daughter is sufficiently mature to be responsible for her conduct, and for careful observance of the rules and regulations of the McCormick YWCA Residence.
NAME ...... .... ...... . ..... ............ .. ... .......................... .. ....................... .
RELATIONSHIP ......................... .. ....... ............ ........... ... .. .......... .

ADDRESS IF DIFFERENT FROM THAT WHICH APPEARS ON
OTHER SIDE:
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A PRE-REGISTRATION CHECK LIST
FOR NEW STUDENTS

1. Arrange for your High School (or college) transcript to be sent to the
School in advance of your arrival.

2. Make advance arrangements for approved living accommodations. (See
Page 24.) Women students should make application to the McCormick YWCA
Residence. (See Page 29.) It is recommended that men students write well in
advance to the YMCA Hotel, 826 South Wabash Avenue, Chicago, Illinois
60605, for a reservation covering the first night in Chicago. (Be sure to mention the time of day when you expect to arrive.) The preceding directions are
of course not applicable to Chicago area students who will continue to live
at home while attending Sherwood.

3. Obtain a Health Certificate either to be presented at registration, or
mailed in advance. (See Page 29.)

4. If you wish escort service, write to the School at least two weeks in
advance to request it.
5. Make musical preparation for your entrance hearing unless this has been
taken care of in advance by the mailing of a tape recording.
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and 8tndent employment
For the assistance of new students, the
Board of Directors allocates from endowment
income each year a sum sufficie nt to provide

Nine awards having a value of $750.00 each
against School tuition for the first year, rccipie1.1ts to be chosen fro m student s ranking
in the top third o f their High School graduating classes; and
Twenty-seven grants-in-aid having a value of

$600.00 each against School tuition for the
first year, recipients to be c hosen without
restriction as to High School rank.

Grants from this series are gifts not to be
repaid , and with the approval of the Committee on Scholarship Awards, all may be
renewed in the same amounts in succeeding
years of study.
Grants may be used either against the

tuition cost of a cowse which is limited to
the most essential and indispensable musical
subject matter, or against the cost of a
full course w hich includes both musical and
academic subject matter as required toward
the earning of a degree.
Applkations are invited f rum all prospct.:tivc stude nts who are in need of finam:ial
;.1ssislance.

Awards to new students are based to a
considerable extent upon the best testimony
which can be obtained from those who are

well acquainted with the b ackground, character, and talent of the applicant s. Those who
cannot visit the School for auditions may mail
tape recordings for consideration along with
written applications and letters of recommendation .
Students whose primary goill is teaching
arc given as much considerntiou <IS those
with cxtrnor<linary gifts for p crfonmmcc who
aspire to curcers in the concert ~md operatic
fields.
Alumni Loan Fund
The Alumni Loan Fund is used chiefly for
the granting of t uition loans to Seniors and
graduate studen ts. No interest is charged on
such loans.
Pt1rt·'1'ime Employnumt
School classes are conducted in the momings, so that students who wish to do so may
arrange schedules of part-time work in offices,
stores, theaters, or restaurants, in the after.
noons or evenings. Such work is commonly
available, but of course it cannot be guaran.
teed. Earnings currently average about $1.75
an hour.
Afte r the opening of the F all Semeskr, the
School gives assistance to students who ~ish
to a rrange for part-time work. Those who
depend upon this source of self-help a r~ <1<lviscd to be prepared to get along without it
for as much as a month or more, if necessary;
and are reminded that they cannot go home
for the Christmas vacation unless this is agreeable to their employers.

A detachable advisory service form and scholarship applica·
lion blank are provided on pages 15 through 18 of this bulletin.
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